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In the Harrari Harp Studio, nestled in a forest near Moshav Raziel on
the hills leading to Jerusalem, I shut my eyes to focus better on the
sweet notes that Shoshana Harrari is playing on a harp of Israeli 
rosewood designed and fashioned by her husband Micah. For the 
past 30 years, the couple has been fashioning harps and lyres that 
are designed according to a combination of traditional Jewish 
sources and archeological evidence. This uplifting melody has been 
missing in the Holy Land for 2,000 years. 

Where Harrari Harps Began 
“I was always asking my husband, 

who is an instrument maker, to 
make me a harp,” says Shoshana in 
her studio. Harps and lyres line the 

walls, and the pleasantly dusty 
smell from the adjoining workshop 

�lls the cool room. “But we were 
moving around a lot so it was hard 
to set up a work shop. Eventually, 

we moved into a one-hun-
dred-year-old miner’s logwood 
cabin in Colorado in the Rocky 

Mountains. One night there was a 
blizzard. We were 



snowed in with nothing to do. We began to read a Tanach we had once 
picked up and kept, �guring that Jews are always supposed to have some-

thing like that around. We continued reading even after the snowstorm. 
Finally we got to the Prophets, where we read: “…and in those days 

Hashem will call His children from the four corners of the earth, from the 
north the south the east and the west, and He will bring them back to their 

own land and He will replant them and never uproot them again.” This 
personal invitation of sorts was the impetus for the Harraris move to Israel.

A Harp Takes Shape About a year and a half after their arrival, the Harraris 
came across a book on archaeology that depicted an etching of a harpist 

found in a cave in Megiddo in Central Israel. That picture and images of harps 
etched on two coins found from the Bar Kochva period became the starting 
points for the dream Shoshana had nursed for years. Additional information, 

such as the number of strings (which varied between 5, 8, 12 and 22), was 
taken from the Talmud. “Micah’s �rst harp was good,” says Shoshana with a 
proud smile, “but it took him 20 harps to learn the dynamics of sound and 

craft something outstanding.”

Harp history begins with Yuval, the great-great grandson of Adam and Chava, 
a shepherd who played the kinor (lyre), a light instrument that is easy to trans-
port. In Sefer Shmuel, we learn that David HaMelech played the kinor and the 

nevel (harp) extensively. Once the Beit Hamikdash was built, 4,000 Leviim 
used to play these instruments together with shofars, cymbals and silver 

trumpets.

When journalist Helga Dudman happened to stop o� in the Harraris’ garden to 
pick fruit, she got more than lemons. Through her subsequent research, she 
discovered that the Harraris were the �rst harp makers in 2,000 years to fash-

ion the kind of harp that David HaMelech had used. Although other countries, 
like the British Isles, also have a tradition of harps, those di�er slightly from 

David HaMelech’s harp. Shoshana draws another distinction between David 
HaMelech’s harp and those used today: “Concert harps are only about 150 
years old,” she says. “They’re hard to master, unlike our harps which anyone 

can learn to play.”

What else makes Harrari harps 
unique? To start with, customers 

can choose from a range of 
woods (Israeli olivewood or rose-
wood, cherry, mahogany, bubin-
ga, maple, cypress and walnut) 

and add carvings and designs. “To 
ensure high quality instruments, 
we use only wood that has been 

drying for at least �ve years.

 In the end, the customer gets an instrument that should last for one 
thousand years,” says Shoshana.



Looking closely at Shoshana’s harp, I notice the letters of the Hebrew alphabeten-
graved along the soundboard of the harp. “Our harps have 22 strings. This gives musi-

cians a wide musical range and yet stays within Biblical parameters. Beside each string, 
we engrave a Hebrew letter, so you can actually play a word,” explains Shoshana. “For 
example, the word ahava, love, is made up of four letters, aleph hay vet hay. By pluck-
ing the notes that correspond to these letters, you can play a simple melody. With a 

little imagination, you can connect this sound to the word love.”

Musicians can actually expand their music into words and prayers. I close my eyes 
once again and am swept away by gentle waves of exquisite melody.

The Musical Scale Of The Future “The music of the future is going to be di�erent from 
the music of today,” says Shoshana when I ask about the ten-stringed kinor crafted in 

the workshop. “From the Talmud, we learn that the lyre used in the Beit HaMikdash 
had ten strings. This is because the lyre is connected to the coming of Moshiach and 

the beautiful song that will rise from the day when the world is united in one harmoni-
ous whole.”

Shoshana explains this in more detail: “Some cultures, notably in Asia, base their music 
on a scale of �ve notes. The western world uses the octave. But there are two more 

notes that are beyond our present hearing range. One day, we will use a scale of ten 
notes and then our ears will be able to hear them,” she says. “Music is mathematical: 

one day, mathematics will change and there’ll be a di�erent progression.”

Perek Shira is a beautiful prayer that details how the entire universe, from the inani-
mate world of stars and planets to the animate world of lions, frogs, and even rats, 

sings the praises of Hashem on a daily basis. “I haven’t heard the song of the sun,” says 
Shoshana. “We just can’t hear it. But in the future our ears will be open and everything 

will change.” Recent research in Amboseli National Park, in south-west Kenya, has 
already proven that elephants communicate, not only with the trumpeting that the 

human ear can pick up, but also with an impressive range of ultra-sounds that travels 
miles and cannot be perceived by our ears.

Making Possible the Impossible 
There is little doubt that music is a 
unifying force that brings people 
together on a very deep level. For 
Shoshana, one incident in particu-
lar stands out. One day, after host-

ing a group of women in her 
studio, Shoshana was approached 
by one of the women who con�d-
ed that her �fteen-year-old grand-
son, who struggled tremendously 
with the e�ects of cerebral palsy, 
excelled in music and could play 

di�erent instruments. 



Since his talent enabled him to �nd some joy and peace, she felt very strongly that he 
would bene�t from the sweet sounds of David’s harp. Unfortunately, she didn’t have 

the �nances to turn the wishes of her heart into reality. At that moment, another 
woman from the group walked over. “My diamond ring was recently stolen,” she said. 
“Just before this trip to Israel, I received the insurance money for it. I’d like to do some-
thing special with the money: I’d like to buy your grandson a harp.” While Harrari harps 
are usually crafted by custom order, one harp in the store just “happened” to be there 

ready and waiting…the harp had found its destiny.

“Harps,” says Shoshana, “are Jewish instruments. The fact that they’ve returned to the 
Holy Land means good times will be coming. The time is close when we will play these 
instruments in the Temple and thank Hashem for everything and bring into this world 

a great, great joy.”

The Healing Harp The healing power of the harp has been known since Biblical 
times. Three thousand years ago David was brought in to play for Shaul HaMelech. 
The king would go into deep depression because, although it wasn’t public knowl-
edge, he knew that someone had been anointed in his place; he didn’t know it was 

David. When David played the harp, Shaul’s depression would lift (I Shmuel I 
16:14-23). How ironic that the musician who healed the king was the source of his 

trouble!

Today, thanks to advanced research, the healing power of the harp has been proven 
scienti�cally. It all begins at the level of atoms: we know that every atom vibrates 

with a unique timbre. Researchers, like Dr. Ary Goldberger of Harvard Medical School, 
for example, believe that the vibrations of the harp, as opposed to other instruments, 

resonate at the precise timbre to adjust, or tune, the vibrations emitted by human 
cells. Dr. Abraham Kocheril, chief of cardiac electrophysiology at the Carle Heart 
Center in Urbana, says he has found signs that harp music might help regulate 

patients su�ering from irregular heartbeats. Thus, it isn’t surprising that more and 
more people are turning to Vibroacoustic Harp Therapy (VAHT), a relatively new �eld 
of research and practice. The therapy is used to promote relaxation, improvement in 

sleep, decreased pain and anxiety, stabilization of vital signs, and improvement in 
mood. The sound of the harp also increases oxygen absorption and helps with ner-
vous disorders such as Parkinson’s Disease and multiple sclerosis. At life’s end, as the 
soul leaves the body, the sounds of the harp can help a person transition peacefully 


