


Millennia-old Music to the Ears of the Holy
Land

The ancient temple of  Israel where the
Hebrew nation gathered to worship
God. First built in 957 BC by King
Solomon and rebuilt in 515 BC and
dedicated by Zerubbabel. The temple is
venerated as where the presence of  God
resided on earth and is recorded to be
one of  the most beautiful structures in
the ancient world.  At the temple there
were certain instruments that were used
to worship God, one of  the most
noteworthy in the Bible is the harp.

Played by the Levites (Levi’im) in the
temple, but even more famous for King
David playing the harp for the then King 
Saul, the harp probably has no greater 
Biblical story than the affect it had on 
soothing the ailing king. Heard for
thousands of  years but coming to an
abrupt end when the second temple
was destroyed in 70 A.D, the harp was
central to Jewish culture even being
minted on the money 2,000 years ago. 

Living in the U.S. at the time in the early 
980s when Shoshanna Harrari asked her
husband Micah Harrari for a harp for her
birthday she initially just wanted to play
it as she felt it could relate to her soul.
Little did they know that their adventure
to build this harp would spark 30 years
of  global passion to learn more about
the Biblical harp that hasn’t been seen
in almost 2,000 years. 

Micah already an instrument maker had
no experience making harps. After
sojourning across the U.S. living off
the grid, the Harrari’s made Aliyah to 
srael in 1982. Upon arriving they came
across a book at someone’s house that
had various archaeological pictures and
they saw an image called the Megiddo
Harpist located in a cave in Megiddo, 
Israel. Archaeologists carbon-date the
image in the cave to be about 3,000 
years old, which was around the time 
King David lived and would have been
playing the harp. 



After seeing the image, Micah said the harp
from the cave is the one he wanted to make
for Shoshanna. He wanted to build a harp
based on historical, archaeologic facts
about Israel.  Initially there was quite a bit 
of  trial and error in trying to produce the 
instrument. During this process the
Harrari’s met a woman in their
neighborhood who liked to pick fruit
from various trees in the neighborhood
where they lived.  

The woman stopped at their house to pick
fruit and she noticed pieces of  wood on the
ground in their house and asked what it was
for. When the woman was told she leapt out
of  her seat and said ‘there hasn’t been a 
harp in Israel for almost 2,000 years’.  
This woman was a famous journalist for the
Jerusalem Post who then wrote a story that
year about the Harp of  David returning to
Israel. 

Unbeknownst to Shoshanna and 
Micah there were people all around 
the world that wanted to play the harp 
of  David. 

“We had no idea what we were doing, 
it was almost like a sort of  divine 
coincidence that one step after 
another would come together leading 
us to making these harps. Then 
journalists from all over the world 
from Switzerland to Japan came to 
interview and film us telling the story 
of  the harp." 

She added, “The truth is we knew very 
little about the harp so we had to really 
research what they were doing, in 
other words we did it first and we 
learned about it later. Which is kind of  
following the words that we said when 
we received the Torah. I will do and 
then I will learn.  In other words if  God 
says to you do something, first you do 
it, and then later you figure out why 
you did. Not to do it backwards to 
learn about it first and then do it.”

The first 20 harps Micah made were 
really for experimentation.  After 
those he began to understand the 
sound, the vibration and the design 
and then Micah started making 
professional harps.

“He wasn’t just making the ancient 
harp of  Israel, he was making a 
serious good harp, where harpists 
from around the world want these 
harps. We call them temple quality 
as we make them for the future 
temple that we hope will come at 
some time.” 

When asked how many harps they 
have made in 30 years, Shoshanna 
says they lost the numbering system 
some time ago, but that they have 
made a lot.

“Even though we take a long time to 
make a harp, we are moving along. 
We have a workshop of  four to five 
people that make the harps. We 
fulfill orders within six months. I 
think it is the right thing that we 
don’t know.”

Each one has its own label and can 
be identified that they made it. The 
temple harps have a secret symbol 
that is known only to the Temple 
Institute and the Harrari’s.  

While the House of  Harrari website 
says the harps are Levite made, it 
is not a requirement that they must 
be made by Levi’im (people from 
the Israeli tribe of  Levi). However 
she said the Levi’im were the 
people responsible for playing the 
harps in the ancient temple. 

 Shoshanna also said that based on 
historical records there were at 
least 4,000 instruments that were 
played in the temple according to 
the Talmud.  Also, there was a 
school for teaching Levi’im children 
to learn how to play the harp 
starting at age three. 



Then the amazing part of  this find began
to take shape when more people started
coming to their store on King David
street in Jerusalem. The store visitors
actually knew more about the harp then
Micah and Shoshanna did, they began to
notice that visitors to their store would 
say  “Oh you have 22 strings that is like 
the 22 letters of  the Hebrew Aleph-Bet

“Since we are Levi’im we do have a 
special ancient connection as it is in our 
DNA to be connected to the harps. I 
don’t know why but it seems my 
husband was chosen to do this particu-
lar work. Not because he was looking 
for it, but because it is how Hashem 
works, God works in mysterious ways.”

She continued, “God needed a Levi that 
understood the concept of  music played 
in the temple, not music that is played on 
the TV or a CD for entertainment.  The 
music of  the temple was not for entertain-
ment. 

There was a certain vibration that was 
set up through these instruments to 
go into the heavenly world for purpos-
es completely unknown to us.  There 
is something that happens in that 
vibration that happens only with the 
harp.”

Playing the Holy Hebrew Letters on a 
Harp 
One of  the most astounding discoveries 
along their journey to revive this ancient 
harp was that they discovered that there 
were 22 strings on the ancient Hebrew 
harp that they noticed from the Megiddo 
image as well as documentation in the 
Talmud.  

Historical documents say that the 
maximum amount of  strings that a 
harp can have is 22. Micah and 
Shoshanna initially developed the 
harp (also called a Nevel) with 22 
strings because they had the most 
musical capabilities. 

“We didn’t get it right away, but people 
kept saying it.  Then there was one 
woman who said she wanted the 22 
letters carved into the harp, so that 
every string will be a letter of  the 
Hebrew Aleph-Bet, and then I said, 
“Whoa, why didn’t I think of  that.”  
From that moment on it became one of  
the most popular features of  our 
harps.” 

Shoshanna added according to Hebrew 
tradition, when God created the world 
he literally sung it into existence with 
these 22 letters.

“Everything that we see whether it is a 
table or tree or dog or your eyes, 
everything is some combination or 
formula of  these ancient letters. So 
basically these Hebrew letters are the 
DNA of  the world that we live in. They 
are the essence of  this world.” 

She continued, “And when we connect 
with them in any way, when we speak or 
learn or see Hebrew letters we are 
making this connection, but when we 
are playing the letters that goes to a 
very deep place. It says in the Hebrew 
Scriptures that we should say our 
prayers, but if  we sing them it is into a 
whole different realm, and if  we sing 
them with the harp I believe they go 
straight into God’s heart. 

With the combination of  prayer and 
the heavenly instrument of  the 
harp I believe we are doing a duet 
with the angels in heaven as we 
believe angels play the harp. When 
we combine this with the Hebrew 
letters it is real power.” 

Shoshanna indicated that while there is 
no direct evidence that they carved the 
Hebrew letters directly onto their harp 
in the ancient times, she believes they 
used them. She added that if  you look 
at the Psalms (Tehillim) for instance 
some are written in alphabetical order, 
for example like Psalms 119 which goes 
in order through the Hebrew Aleph Bet. 

“This helps the people today to be 
connected to the Hebrew letters, the 
DNA of  this world, the angels in heaven 
and with their own soul.  When you have 
a connection like that you have some-
thing that can enable you to do real 
good in this world.”

The Harrari’s also make a ten stringed 
harp called a Kinnor which has ten 
strings which can also be connected 
to the 10 commandments in the Torah. 
According to Shoshanna ten is the 
number of  completion and redemp-
tion.

The Talmud says that the harp of  ten 
strings will be played in the future in 
the times of  the Maschiach (Messiah). 
She said that means the scale of  music 
currently based on the octave is going 
to change because there are two notes 
of  the ten strings that we cannot hear 
today.

“Every culture and time has its own 
scale of  music, like the Renais-
sance. The music of  today is a 
reflection of  the world we live in. 
The music of  the future will reflect 
that. That future will be one of  love 
and peace, a future of  kindness and 
a future of  goodness. Evil will just 
not be there anymore.  The thing 
about good and evil is, that good is 
eternal and evil has an expiration 
date.”

“The thing about
good and evil is,
that good is
eternal and evil
has an expiration
date.”




